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GENERAL
INFORMATION

Registration, Second Floor

Hours: Wednesday, October 15, 6:00 pm - 8:00 pm
Thursday, October 16, 8:00 am - 4:00 pm
Friday, October 17, 8:00 am - 4:00 noon

The registration fee for the conference is $275.00 due October 6. A non-refundable
deposit of $75.00 due June 26 is applicable to the registration fee. The Welcoming Hour
(Wednesday, October 15), continental breakfast and lunch (Thursday, October 16 and
Friday, October 17) and reception (Thursday, October 16) after the guest speaker are

included.

Steven Heller, Keynote Speaker
“Iron Graphics: Branding Totalitarian States”

Thursday, October 16, 5:15 pm Gallery I and 11
Reception
Thursday, October 16, reception will follow keynote address Second Floor

Meeting Room Locations
Gallery I, Gallery II, The Helen Hayes and The Library rooms are located on the second
floor. The Oak Room is on the first floor.

On The Town

Information about restaurants, galleries and museums has been included in the
registration folder.



PROGRAM
SUMMARY

Wednesday, October 15, 2008

6:00 pm - 8:00 pm Welcoming Hour

and
Registration

Thursday, October 16, 2008

8:00 am - 8:30 am Continental Breakfast
8:00 am - 4:00 pm Registration
Sessions:

8:30 am - 10:00 am

B Wb =

Political Imagery, I
Detached From Political Necessity
Detining a Profession

Helping Students Find Meaning

10:15 am- 12:15 pm

5. Design Redesigned
6. Strategies for Student Engagement
7. Morality and Ethics
8 War and Violence
12:30 pm - 1:30 pm Lunch

Second Floor

Second Floor

Second Floor

Room

Gallery I
Gallery 11
Helen Hayes
The Library

Gallery I
Gallery 11

Helen Hayes
The Library

Oak Room



1:45 am - 3:15 pm
9. Performance Art and Film
10. Fashion Statements
11. Witness and Memory
12. Teaching Art and Social Responsibility

3:30 pm - 5:00 pm
13.  Panel: Art for Whom: The Politics of Public Access
14. Theories of Art and the Political, I
15.  Satire, |

5:15 pm
Keynote Speaker: Steven Heller
“Iron Graphics: Branding Totalitarian States”

Reception will follow keynote address

Gallery I
Gallery II
Helen Hayes
The Library

Room
Gallery 11
Helen Hayes
The Library

Second Floor



Friday, October 17, 2008

8:00 am - 8:30 am  Continental Breakfast

8:00 am - 4:00 pm Registration

Sessions:

8:30 am - 10:00 am
16.  Panel: The Social and Political Rights and
Responsibilities of Artists and Designers
17.  Inclusion and Representation
18.  Technology in the Classroom
19.  Understanding Images

10:15 am - 12:15 pm
20.  Artists in a Politically Uncertain World
21.  Curriculum as Political Statement
22.  Students and Political Images
23. Market Forces

12:30 pm - 1:30 pm Lunch

1:45 am - 3:45 pm
24.  Satire, II
25.  Citizen Designer
26. Political Imagery, 11
27.  Teaching Design and Social Responsibility

4:00 pm - 5:30 pm
28.  Words and Images
29.  Art to Broaden Perspective
30. The Environment
31. Theories of Art and the Political, IT

Second Floor

Second Floor

Rooms

Gallery I

Gallery 11
Helen Hayes
The Library

Gallery I
Gallery 11
Helen Hayes
The Library

Oak Room

Gallery I
Gallery 11

Helen Hayes
The Library

Gallery I
Gallery 11
Helen Hayes
The Library



PROGRAM

Thursday, October 16, 2008

8:00 am - 8:30 am

8:00 am - 4:00 pm

Continental Breakfast

Registration

Second Floor

Second Floor

8:30 am - 10:00 am Sessions

Session 1

Political Imagery, I
Presider: Suzanne Eberle, Kendall College of
Art and Design of Ferris State University, MI

Gallery I

Sam Howell, Francis Marion University, SC
“Marketing ‘Fortress America’ at the Start of
The Cold War: Analyzing Popular Press
Advertisements for the U.S. ‘Military-
Industrial Complex’ 1945-63"

Joo Kim, University of Central Florida
“The Role of Arts During China’s Cultural
Revolution”

Bozenna Wisneiwska, Alberta College of Art

and Design, Canada

“Disrobing a Demagogue”

Session 3

Defining a Profession
Presider: Phil Hopper, New York Institute
of Technology

Helen Hayes

Scott Boylston, Savannah College of Art

and Design, GA
“Establishing Regimes of Truth: Power,
Artistic Expression and Leadership”

Kelly Barkhurst, Morgantown, WV
“How Design Implementation Can
Overcome Politics”

Jill Pable, The Florida State University
“Political Cause and Curricular Effect:
Pressures of the Scientific Method on
Interior Design Practice and Education”

Session 2 Gallery 11
Detached From Political Necessity

Presider: Chris Kienke, Savannah College of
Art and Design, GA

Mike Fink, Rhode Island School of Design
“On the Other Hand: The Articulation of
Art and the Distinction Between Poetry and
Politics.”

Terry Martin, William Woods University, MO
“Creative Community Building”

RL Hansen, Columbia College Chicago, 1L
“The Old Behemoth and the New

Bohemian.”

Session 4 The Library
Helping Students Find Meaning

Presider: Gae Savannah, School of Visual

Arts, NY

Sammye Johnson, Trinity University, TX
“Teaching Arts Criticism: Popular
Attractions, Political Agendas and Personal
Aesthetics”

Pat Fallon, Ursuline College, OH
“Oh Dear, What Can the Matter Be?”

Betty Spence, Memphis College of Art, TN
“Freshman English for Art Students:
Toward a More Meaningful Program”



Thursday, October 16, 2008

10:15 am - 12:15 pm Sessions

Session 5

Design Redesigned
Presider: John Calvelli, Pacific Northwest
College of Art, OR

Gallery 1

John Calvelli, Pacific Northwest College of
Art, OR
“Design, Designing, Designing Designers and
Redesigning Design: A Fable on Sustainment”
Eve Faulkes, West Virginia University
“The Politics of Design: Made You Look, But
Can You Hear Me?”
Elizabeth Resnick, Massachusetts College of
Art and Design
“Who Are We Now and What Do We
Believe In?”
Brian Winkenweder, Linfield College, OR
“Artists, Activists, Peace Towers and
Protest Posters”

Session 7

Morality and Ethics
Presider: Eldonna Lorraine May, Wayne
State University, MI

Helen Hayes

Silya Kiese, Art Students League, NY and

School of the Art Institute of Chicago, IL
“Is GOOD DESIGN a Significant Mirror
of Human Civilization?”

Daniel Farrell, The Ohio State University
“Art and Moral Evil: Challenging the
Traditional View”

George Moore, School of Visual Arts, NY
“Politics: The Art of Alienated Awe”

12:30 pm - 1:30 pm

Session 6 Gallery 11
Strategies for Student Engagement
Presider: Kimberly Kersey Asbury, St.
Anselm College, NJ

Lori L. Rubeling, Villa Julie College, MD
“A Penny Lecture: An Example
Demonstrating the Daily and Ubiquitous”
Habit of Practicing Democratic Values”

Anita Welych, Cazenovia College, NY
“Inciting Insight, Part I”

Laurie Gilmore Selleck, Cazenovia

College, NY
“Inciting Insight, Part 117

Diane Hope, Rochester Institute of

Technology, NY
“Teaching Social Responsibility Through
Visual Juxtaposition: Case Studies in
Perspective by Incongruity”

Claudia Smigrod, Corcoran College of Art

and Design, Washington DC
“A Contemporary Approach to
Photographic Education”

Session 8 The Library

War and Violence

Presider: Eugene Selk, Creighton
University, NE

Ralph Davis, Ann Arbor, MI
“Art and the Political: The Illusion of
Failure”
Phil Hopper, New York Institute of
Technology
“Images of Conflict in the Public Sphere”
Katherine Sullivan, Hope College, MI
“Mother Courage in Iraq”
Chris Kienke, Savannah College of Art and
Design, GA
“The War Room Bearing Witness”

Lunch Oak Room



Thursday, October 16, 2008

1:45 pm - 3:15 pm Sessions

Session 9 Gallery I Session 10 Gallery II
Performance Art and Film Fashion Statements
Presider: Jill Pable, The Florida State Presider: Elizabeth Resnick, Massachusetts
University College of Art and Design
Kristen Baumliér, Cleveland Institute of Suzanne Eberle, Kendall College of Art and
Art, OH Design of Ferris State University, MI
“Power-formance: Art, Activism and the “Fashion and Politics”
Role of Performance” Susan Barnwell, Ryerson University,
Gary Keown, Southeastern Louisiana “The Colors of Social Protest”
University Elaine A. King, Carnegie Mellon University,
“Artists, Directors and Actors: Equal PA
Collaboration on the Big Screen” “The Power and Secrecy of Clothes?”
Session 11 Helen Hayes Session 12 The Library
Witness and Memory Teaching Art and Social Responsibility
Presider: George Moore, School of Visual Presider: Pat Fallon, Ursuline College, OH
Arts, NY

Sally Schluter Tardella, Oakland University, CA Kimberly Kersey Asbury, Saint Anselm

“Witness” College, NJ
Randall Van Schepen, Roger Williams “In Pursuit of Liberty: Developing Artists
University, RI in a Liberal Arts Setting”
“The Politics of Accumulation: Ilya Lisa Beth Robinson, East Carolina University,
Kabakov’s Detritus as Resistance” NC
James Rose, Clarion University, PA “Against Apathy: Bringing Another Voice
“My Personal Approach to Art and Politics” South”

Bryce Brimer, Rogers State University, OK
“Teaching Art in the Bible Belt”



Thursday, October 16, 2008

3:30 pm - 5:00 pm Sessions

Session 13
Panel: Art for Whom: The Politics of
Public Access

Presider: James Romaine, Bethel University, NY

Lise Kjaer, The City College NY
“Design by Consensus: James Turrell
and Quaker Practice”
Tim Rollins, School of Visual Arts, NY
“Art with Whom? Notions of ‘The Public™
James Romaine, Bethel University, NY
“Everyone is Welcome: Tim Rollins and

K.O.S. as a Model of John Dewey’s ‘Creative

Democracy”

Session 15
Satire, I

Gallery 11

The Library

Session 14 Helen Hayes
Theories of Art and the Political, I
Presider: Elaine A. King, Carnegie Mellon
University, PA

Christopher Shipley, Maryland Institute

College of Art
“The Myth of Truth, Beauty and Non-
Political Art”

Nona R. Bolin, Memphis College of Art, TN
“Hannah Arendt: The Aestheticization of
the Political”

Eugene E. Selk, Creighton University, NE
“Marxian Liberation, Theological
Liberation and Artistic Liberation”

Presider: Michael Gibson, The University of North

Texas

Leila Hernandez, University of Texas-Pan American

“Nervous Laughter in a Mouthless Country”

Ron Mills, Linfield College, OR

“The Borucan ‘Dance of the Little Devils’; a

Ritualized Act of Identity Re-Construction, Social

Parody and Political Dissent”



Thursday, October 16, 2008
5:15 pm

Steven Heller
“Iron Graphics: Branding Totalitarian States”

Steven Heller is co-chair and co-founder, with Lita Talarico, of the MFA Designer As
Author program and co-founder, with Alice Twemlow, of the MFA in Design Criticism
program at the School of Visual Arts. He is the recipient of three National Endowment for
the Arts Design Grants for research into the lives and works of W.A. Dwiggins and Lucian
Bernhard. He received the 1997 New York Art Directors Club “Special Educators,”award
the 1999 AIGA Medal for Lifetime Achievement, and the 7" Herschel Levit Award in
2000. He was the recipient of the SVA MASTER SERIES award and exhibition for 2007.
Formerly, he was senior art director of the New York Times for 33 years, 30 of them at The
New York Times Book Review and for the preceding three years, he was art director for

the “OP-Ed” page.

As author, co-author, and editor he has produced over 120 books on the history and
practice of graphic design, illustration, and satiric art. These include: Typology: Type
Design from the Victorian Epoch to the Digital Era, (Allworth Press); Design Literacy:
Understanding Graphic Design (Allworth Press); Design Literacy (continued) (Allworth
Press); Design Dialogues (Allworth Press); The Education of A Graphic Designer (Allworth
Press); Swastika: A Symbol Beyond Redemption (Allworth Press); Paul Rand (Phaidon
Press); The Graphic Design Timeline (Allworth Press); Graphic Design History (Allworth
Press); Texts on Type (Allworth Press); Genius Moves: Icons of Graphic Design (North
Light Books); Red Scared: The Commie Menace in Propaganda and Popular Culture

(Chronicle Books) among others.

He is editor of AIGA VOICE: Online Journal of Design, contributing writer for
DesignObserver.com, Core77.com and Printmag.com, co-editor of the first anthology of
graphic design criticism, Looking Closer: Critical Writings on Graphic Design Vols 1 - 5
(Allworth Press) and contributing editor to Print, Eye, ID, and U&lc.

His most recent books published in 2008 are Iron Fists: Branding the Totalitarian State
and The Design Entrepreneur, with Lita Talarico.

Reception after the keynote address Second Floor
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Friday, October 17, 2008

8:00 am - 8:30 am

8:00 am - 4:00 noon

Continental Breakfast

Registration

Second Floor

Second Floor

8:30 am - 10:00 am Sessions

Session 16 Gallery 1
Panel: The Social and Political Rights

and Responsibilities of Artists and
Designers

Presider: Paula DiMarco, California State
University

Panel members: Raphael Sassower,
University of Colorado, Carol Steinberg,
and James Victore, School of Visual

Arts, NY

Session 18
Technology in the Classroom
Presider: Jeffrey Lush, University of Louisiana

At Lafayette

Helen Hayes

Nan Goggin and Joseph Squier, University of
Illinois at Urbana-Champaign
“Writing with Video”
Michelle Bogre, The New School for
Design, NY
“Photography as Activism”

12

Session 17 Gallery 11
Inclusion and Representation

Presider: Jon Keenan, Colby-Sawyer
College, NH

John Jennings, University of Illinois at
Urbana-Champaign
“Steel Hard Skin: Politics of the Black
Body in American Comics and Sequential
Art”
Meredith Rode, University of the District of
Columbia, Washington DC
“The Politics of Not Knowing: The
Exclusions of Art History”
Stuart McKee, University of San Francisco,
CA
“Typography as a Global Enterprise”

Session 19
Understanding Images

Presider: Alison Armstrong, School of
Visual Arts, NY

The Library

Daniel Venne, University of the District of
Columbia
“A Gay Agenda”
Sheila Webb, Western Washington University,
WA
“The Woman Citizen: The Creation of a
Visual Template of Accomplishment”



Friday, October 17, 2008

10:15 am - 12:15 pm Sessions

Session 20 Gallery 1
Artists in a Politically Uncertain World
Presider: Carol Steinberg, School of Visual

Arts, NY

Dennis Raverty, New Jersey City University
“The Painting of Jack Levine and the Politics
of Criticism”

Themina Kader, State University of New York

at New Paltz
“Mona Hatoum: A Dis-Placed Artist in the
Midst of Multiple Spaces”

Charles Reeve, Ontario College of Art and

Design, Canada
“Bitter Whimsy: Saul Steinberg’s Reflections
And Shadows”

Shalom Gorewitz, Ramapo College of New

Jersey
“Visual Polemics in Haitian Art”

Session 22

Students and Political Images
Presider: Michelle Bogre, The New School
for Design, NY

Helen Hayes

Stephen Henderson, Quinnipac University, CT
“Art Educators, Propaganda and the Visual
Image”

Dee Hood and Tim Rumage, Ringling College

of Art and Design, FL
“Activating Awareness: Seeing in Context
and Continuum”

Michael Gibson, The University of North Texas
“Making a Case for Educating Contemporary
Art and Design Students to be Hypervisually
Literate”

12:30 pm - 1:30 pm Lunch

13

Session 21 Gallery 11
Curriculum as Political Statement
Presider: Carole Goodman, The City

University of New York

Maggie Taft, University of Chicago, IL
“Moholy-Nagy’s Three Point Plan:
Reconciling Industrial Design, Capitalism
and War at the New Bauhaus in America”

Youngbok Hong, Indiana University Herron

School of Art and Design, [UPUI
“Departmental Approach for Civic
Engagement in Curriculum Redesign”

Jain Luo, University of Wisconsin-Eau Claire,
“Reforming Multimedia Design Curriculums
Today: Art and Technologies in Interactive

Web, Cell Phone and Desktop Application”

Session 23
Market Forces
Presider: Mary Carter, Ball State University,
IN

The Library

Kathleen M. Dlugos, Westmoreland
Community College, PA
“Endangered Words and Images:
Working Class Art Majors”
Anna Rabinowicz, The New School for
Design, NY
“Mass Customization and the Shifting
Global Landscape”
Rosemary O’Neill, The New School for
Design, NY
“The Store as Intervention: Ben’s
Laboratoire 32 and La Cedilla qui
Sourit”
Margaret Leininger, Roosevelt University, IL
“When Art Has no Value”

Oak Room



Friday, October 17, 2008

1:45 pm - 3:45 pm Sessions

Session 24
Satire, 11
Presider: Charles Reeve, Ontario College of
Art and Design, Ontario

Gallery 1

Douglas Chismar, Ringling College of Art and
Design, FL
“Being Mean or Being Funny: Demonization,
Caricature and Ethics in Political Cartoons”
Claudia Cumbie-Jones and Lance Ford Jones,
Ringling College of Art and Design, FL
“Using Satire to Increase Awareness of
Social Responsibility in the Visual Arts”
Michael L. Aurbach, Vanderbilt University, TN
“Killing the Dead Tree”
Chris Cuthill, Redeemer University College,
Canada
“Parody and the Printing Press: The
Character of Protestant Visual Propaganda
During the Reformation”

Session 26

Political Imagery, 11
Presider: JP Forrest, School of Visual
Arts, NY

Helen Hayes

Jetfrey Lush, University of Louisiana at
Lafayette
“Decoration as Brand; Brand as Politics”
Anthony W. Watkins, Northwestern State
University of Louisiana
“Visual Ideology: Representing Political
Ideas with Images”
Kerri Steinberg, Otis College of Art and
Design, CA
“Exquisite Opposition and the Efficacy
of Political Graphics”
Aleksandr Mergold, Cornell University, NY
“The OLD/NEW Symbol”

14

Session 25
Citizen Designer
Presider: Charles Traub, School of
Visual Arts, NY

Gallery 11

Emily E. Frye, West Virginia University
“Design with BeneFITS: Combining
Healthcare Step Programs and Design
Tools to Make a Ditference in Community
Health”

Kenny Jones, Abilene Christian

University, TX
“A Vision of Transformative Conflict in 3-D
Design: From Swords to Plowshares”

George Moore, Stevenson University, MD
“The New Media Campaign for a Disputed
Country Project”

Session 27 The Library
Teaching Design and Social
Responsibility

Presider: Ruth O’Keefe, Kendall College of
Art and Design of Ferris State University, MI

June Bisantz, Connecticut State University
“The Role of Design in Community
Transformation: How Do We Teach Social
Responsibility in the Liberal Arts and the
Studio Classroom?”

Carole Goodman, The City University of New

York
“Think Globally, Act Locally: Educating a
Multi-Cultural Student Body”

Michelle Nelson, Youngston State University,

OH
“Building Opinions and Design Ability:
Social Cause in the Introduction to Graphic
Design Course”



Friday, October 17, 2008

4:00 pm -

Session 28

Words and Images
Presider: Maryhelen Hendricks, School of
Visual Arts, NY

Gallery 1

Patricia Denys, Platt College, CA
“The Use of Words and Images in our
Culture to Create Misperception,
Objectification and Denial”
Diane R. Voss, College for Creative
Studies, MI
“How Do We Read Words and Images:
Conspirators Moditying Behavior?”
Melanie Vasa, Boonton, NJ
“Gender and the Written Word in Recent
Art: Language Versus Politics”

Session 30

Helen Hayes
The Environment

Presider: Sally Schluter Tardella, Oakland
University, MI

Maura Flannery, St. John’s University, NY
“Saving the Environment by Knitting It”
Ruth O’Keefe, Kendall College of Art and
Design of Ferris State University, MI
“Environment and Politics”
Diane K. Smith, Art Academy of Cincinnati,
OH
“Knitting: The Anti-Spectacle”

15

5:30 pm

Session 29
Art to Broaden Perspective

Gallery 11

Presider: Margaret Leininger, Roosevelt

University, IL

Christina Schmid, College of Visual Arts, MN
“Art, Confusion, Democracy: Toward an
Ethics of Art and Meaning Making”

Maura O’Connor, Manchester Community

College, CT
“How Do We Teach Social Responsibility
in the Liberal Arts and the Studio
Classrooms?”

Becky Atkinson, Murray State University, KY
“Think Tank: Art to Broaden Perspectives”

Session 31 The Library
Theories of Art and the Political, II
Presider: Rosemary O’Neill, The New
School for Design, NY

Mary Carter, Ball State University, IN
“Volitional Aesthetics”

Lori Rubeling, Villa Julie College, MD and

John Charles Camp, Anne Arundel

Community College, MD

“Environments (That) Are Invisible”



ABSTRACTS

Asbury, Kimberly Kersey, Assistant Professor of Fine Arts, Saint Anselm College, 100
Saint Anselm Drive, Manchester, NJ 03102. kashury@anselm.edu (Session 12) “In
Pursuit of Liberty: Developing Artists in a Liberal Arts Setting.” Re-thinking the
particular difficulties and challenges inherent to developing an effective studio arts
program in the context of a small liberal arts school. Within the time constraints
given, what circumstances foster independent voices with a desire and ability to
engage and communicate?

Atkinson, Becky, Director of University Galleries, Murray State University, Department of
Art, 604 Doyle Fine Arts, Murray, KY 42071 becky.atkinson@murraystate.edu
(Session 29) “Think Tank: Art to Broaden Perspectives.” This presentation will
present a selection of work from the political art exhibition Think Tank at Murray
State University and will explore why the show was developed, how the work was
selected, the public response and what educational benefit the exhibition offers art
students, artists and the entire university community.

Aurbach, Michael L., Professor of Art, Department of Art, Vanderbilt University, Box 351660
B, 2301 Vanderbilt Place, Nashville, TN 37235. Michael.aurbach@vanderbilt.edu
(Session 24) “Killing the Dead Tree.” Due to the creation of a special relationship
between Vanderbilt University and the Newington-Cropsey Foundation, a full-size bronze
tree entitled The Tree of Learning appeared on campus. It is universally hated but the art
students at Vanderbilt have taken advantage of its presence by making an annual event of
mocking the “dead tree” with their own sculpture.

Barkhurst, Kelly, 1654 Point Marion Road, Morgantown, WV 26508.
kellybarkhurst@gmail.com (Session 3) “How Design Implementation Can Overcome
Politics.” To navigate the politics involved in a project’s success, visual communicators
need to step out of their perceived roles. This can be accomplished by establishing the
designer as leader and through the creation of service design maps which include touch
points of end users and roles of constituents.

Barnwell, Susan, Professor, School of Fashion, Ryerson University, 350 Victoria Street,
Toronto, Ontario, Canada M5B 2K3. barnwell@ryerson.ca (Session 10) “The Colors of
Social Protest.” This presentation will offer an exploration of the role of color in the dress
of social protest. The main focus will be on the color coded dress of the women’s suffrage
campaign of the early 1900s and the multicolored uniform of social protest exhibited by
the hippie movement of the 1960s.

Baumliér, Kristen, Associate Professor, Department Chair, TIME, Digital Arts, Cleveland
Institute of Art, 11141 East Blvd., Cleveland, OH 44106. kbaumlier@cia.edu (Session 9)

“Power-formance: Art, Activism and the Role of Performance.” Performance art has the

potential to inform, agitate and motivate an audience. Today, activism is informing artist
practices and performance art has become an integral part of activist strategies. New
forms of creative resistance practices have emerged which combine the histories and
practices of activism and performance art.

Bisantz, June, Eastern Connecticut State University, Visual Arts, 83 Windham Street,
Willimantic, CT 06226. junebisantz@mac.com (Session 27) “The Role of Design in
Community Transformation: How Do We Teach Social Responsibility in the Liberal Arts
and the Studio Classroom?” Digital Art and Design, with its connection to computer
technology, can transform public space and influence community vision. This
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presentation highlights the work of design students whose technical skills and creative
vision have transformed their community and their learning experience, helping them
understand the connection between design and social responsibility.

Bogre, Michelle, Associate Professor, Chairperson, Photography, Parsons The New School for
Design, 66 Fifth Avenue, New York, NY 10011. bogrem@newschool.edu (Session 18)
“Photography as Activism.” This presentation explores the value of bringing politics into
the classroom through a new class, “Photography as Activism” as an attempt to counter
student apathy. It questions whether that apathy is generational, learned in a culture that
considers “political” a four-letter word, or the result of a post-modern design school
education.

Bolin, Nona R., Professor of Philosophy, Memphis College of Art, Overton Park, 1930 Poplar
Avenue, Memphis, TN 38104-2764. nbolin@mca.edu (Session 14) “Hannah Arendt: The
Aestheticization of the Political.” For Hannah Arendt the political realm of speech and
action involves a plurality that does not engage unifying or transcendental principles of
totalitarianism. In order to approach the politics of radical difference Arendt envisions,
this presentation will revisit her treatment of the early Greek distinction between labor
and work and how this distinction informs the crisis of modernity wherein the very
possibility of art is threatened.

Boylston, Scott, Professor of Graphic Design, Savannah College of Art and Design, PO Box
3146, Savannah, GA 31402-3146. shoylsto@scad.edu (Session 3) “Establishing Regimes
of Truth: Power, Artistic Expression and Leadership.” Leaders strive to control levers of
power by crafting irresistible truths. Graphic designers use the power of visual persuasion
to define these truths as either socially redemptive or corrosive. This presentation
explores the myriad interactions between those who lead, those who follow and those
who design to address this dynamic.

Brimer, Bryce, Assistant Professor, Rogers State University, 1701 W Will Rogers Blvd.,
Claremore, OK 74017. bbrimer@rsu.edu (Session 12) “Teaching Art in the Bible Belt.”
There are many challenges to teaching art in the Bible Belt of America. Everything from
taking students to a museum where there is nudity in the artwork to displaying
masterworks of art in the classroom. How do you teach art and keep your job in the heart
of America?

Camp, John Charles, Associate Professor, Visual Arts, Anne Arundel Community College,

101 College Parkway, Arnold, MD 21012-1895. jccamp@aacc.edu (Session 31)
“Environments (That) Are Invisible.” In The Medium is the Massage, Quentin Fiore’s
pictures and Marshall McLuhan’s thoughts elaborate on 21* Century approaches to
discussing ethics and aesthetics. How do we judge images and valuing concepts in
environments that are seemingly invisible or not directly connected to a homogenous
polity? NOTE: this is a co-presentation with Lori L. Rubeling.

Carter, Mary C., Assistant Professor of Art Education, Ball State University, 1101 N. McKinley
Avenue, AJ 401, Muncie, IN 47306-0405. mcarter@bsu.edu (Session 31) “Volitional
Aesthetics.” An aesthetic based on the work of cultural theorist, Paul Willis; philosopher,
Richard Shusterman; and, the Russian Philosopher, Mikhail Bakhtin, is constructed and
labeled volitional aesthetics. This contribution to theory will re-establish and re-conceive
the role of aesthetic experience, not only in human creativity, but also as it relates to
ethics and morality.

Calvelli, John, Associate Professor, Communication Design, Pacific Northwest College of Art,
1241 NW Johnson Street, Portland, OR 97209. jealvelli@pnca.edu (Session 5) “Design,
Designing, Designing Designers and Redesigning Designing: A Fable on Sustainment.”
Designers have designed not only a world with a lot of stuff, but also, and more
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intractably, a world that wants and needs stuff. We need to redesign design in order to
design a world that doesn’t want and need all the stuff. How do we do this? I start with a
fable.”

Chismar, Douglas, Ph.D., Liberal Arts Program Director, Ringling College of Art and Design,
2700 N. Tamiami Trail, Sarasota, FL. 34234. dchismar@ringling.edu (Session 24) “Being
Mean or Being Funny: Demonization, Caricature and Ethics in Political Cartoons.” Is
there an “ethics of visual political humor?” This presentation explores the ethical issues
raised by forms of “demonization” that reside on the divide between political humor and
ideological rhetoric. Rough and tumble discourse in the political realm is, of course, not
unprecedented, as illustrated by a cursory survey of the history of political cartoons from
several different countries. My interest is in clarifying the distinction between political
humor, which is generally regarded as a beneficial or at least non-maleficent feature of
political life and ideologically-driven demonization. The latter raises, prima facie, ethical
questions related to character assassination and truth-telling, desensitization and
dehumanization. Are the ethical boundaries of healthy political discourse shaped by the
distinction between being funny and being mean-spirited? Between playfully mocking
and sincerely hating? Between silly distortion and serious misrepresentation? Between
what works as entertainment and what is etfective as negative advertising or propaganda?
As we instruct future political cartoonists, how do we articulate the ethical boundaries of
political humor and create the requisite moral sensitivities without spoiling the joke?

Cumbie-Jones, Claudia, CORE Studio Program, Ringling College of Art and Design, 2700 N.
Tamiami Trail, Sarasota, FL. 34234. ccjones@ringling.edu (Session 24) “Using Satire to
Increase Awareness of Social Responsibility in the Visual Arts.” The use of satire as a
theme for student projects in the visual arts provides a tool for honing critical thinking
skills and a means of exploring visual literacy and visual metaphor. Most importantly, the
study of satire leads to an increased awareness of social responsibility. NOTE: this is a co-
presentation with Lance Ford Jones.

Cuthill, Chris, Art Chair, Redeemer University College, 777 Garner Road East, Ancaster,
Ontario, Canada LIK 1J4. ccuthil@redeemer.ca (Session 24) “Parody and the Printing
Press: The Character of Protestant Visual Propaganda During the Reformation.” In this
presentation I will offer a semiological analysis of the visual propaganda of the protestant
reformation. I will explore how such images drew upon and in turn parodied, existing
religious iconography; arguing that this approach set the tone for a legacy of didactic
Protestant religious imagery that shaped the visual culture of American Protestantism.

Davis, Ralph, 602 Kellogg Street, Ann Arbor, MI 48105. fortuna@ic.net (Session 8) “Art and
the Political: The Illusion of Failure.” Many claim that in the contemporary atmosphere
of war, violence and crisis, the absence of memorable images from the arts indicate
failure and a lack of nerve. This presentation argues that such a view, fostered by
temporal illusion, the momentum of impatience and a confusion of art with journalism, is
incorrect.

Denys, Patricia, Professor and Chair, Visual Communications Dept., Platt College, 3700
Inland Empire, Ontario, California 91764. synergydogs@earthlink.net (Session 28)

“The Use of Words and Images in our Culture to Create Misperception,
Objectification and Denial.” As a culture, we use words and images in the media and
in the arts in order to influence behavior. Our society often uses misperception,
objectification and denial in order to propagate myths. Can we as artists and
educators deconstruct dominant discourses that discourage and destroy ethical
behavior in present and future generations?
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DiMarco, Paula, Ph.D., Associate Professor, Department of Art, Assessment Director,
College of Arts, Media and Communication, California State University, Northridge,
18111 Nordhott Street, Northridge, CA 91330-8300. Paula.j.dimarco@csun.edu
(Session 16) “The Social and Political Rights and Responsibilities of Artists and
Designers.” This panel of four—unscripted and without written presentation papers—
will address the question “What are the social and political rights and
responsibilities of designers and artists today?” A lawyer (Carol Steinberg; specializes
in art law), a philosopher (Raffael Sassower; author of Political Blind Spots) a
designer (James Victore; very independent designer) and a moderator (Paula
Dimarco; designer) will come together to discuss these issues. Audience
participation is welcomed.

Dlugos, Kathleen M., Associate Professor of Art, Westmoreland Community College, 145
Pavilon Lane, Youngwood, PA 15692. dlugosk@my.wcce.edu “Endangered Words
and Images: Working Class Art Majors.” (Session 23) What happens when students
are closed off from art educational options for economic issues? Talented students
who desire to major in art often concede to “work-force development” options for
education because they do not qualify for low income subsidies. How is cultural
critique and political commentary impacted from the absence of a working class
voice?

Eberle, Suzanne, Chair, Art History Department, Kendall College of Art and Design of Ferris
State University, 17 Fountain Street NW, Grand Rapids, MI 49503-3002.
eberles@ferris.edu (Session 10) “Fashion and Politics.” Fashion and politics are
traditionally connected through courtly dress and military fashion. However, throughout
modern history various groups have used provocative sartorial display to disturb the
status quo and gain political power. This presentation will explore three periods in the
last 200 years as examples of how fashion has been used as visual confrontation and a

tool of political dissent.

Fallon, Pat, Professor and Chair, Art Department, Ursuline Studies Academic Core, Ursuline
College, 2550 Lander Road, Pepper Pike, OH 44124-4398. pfallon@ursuline.edu
(Session 4) “Oh Dear, What Can the Matter Be?” The words Teacher, Rabbi, Sensei, and
Priest are appellations given to those who teach value systems and value awareness. As
academics and as artists, we have a platform before us. How we use that platform
depends on our values, beliefs and integrity. Both Mother Goose and Hieronymus Bosch
know this well.

Farrell, Daniel, Professor, Department of Philosophy, The Ohio State University, 350
University Hall, 230 North Oval Mall, Columbus, OH 43210-1365.(Session 7) “Art and
Moral Evil: Challenging the Traditional View.” I'll say that a work of art is morally
problematical when it invites or calls for a morally problematical response. A well-known
example is Leni Riefensthal’s “Triumph of the Will,” which many viewers feel
deliberately (and by and large successfully) aims at eliciting positive emotional responses
to a clear and very frightening form of nationalistic “group think.” I argue that the
standard way of thinking about works like this, which makes a strict distinction between
moral judgments of a work and judgments of its artistic or aesthetic value—is mistaken
and that in fact judging such works, as works of art, is much more complicated than the
standard view suggests.

Faulkes, Eve, Professor of Graphic Design, West Virginia University, 427a Creative Arts
Center, PO Box 6111, Morgantown, WV 26506. efaulkes@wvu.edu (Session 5) “The
Politics of Design: Made You Look, But Can You Hear Me?” Preaching to the choir, we
make powertul images and messages touting social change. Now we need designers to go
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into the backyards and workplaces of their stakeholders to learn why design may not be
heard, where motivation can decay and what artifacts should be designed to help change
happen.

Fink, Mike, Division of Liberal Arts, Rhode Island School of Design, 2 College Street,
Providence, Rl 02903-2784. mfink33 @aol.com (Session 2) “On the Other Hand: The
Articulation of Art and the Distinction Between Poetry and Politics.” Once upon a time,
in the postwar 50’s we at RISD taught from the same anthologies: world literature,
American tall and short tales. We used the identical syllabi. In the non-conformist 60’s
we were permitted, encouraged even, to establish terrain for our particular electives. |
chose the genre of the “essay,” replacing composition with journalism. I subtitled my
course “writing with your feet.” With European roots in Montaigne and Dr. Johnson, we
moved to the pages of the New Yorker. That eccentric magazine preferred the
meandering and musing of the quill to the pulpit of the orator.

Flannery, Maura C., Professor of Biology, Bent 268, St. John’s University, 8000 Utopia
Parkway, Jamaica, NY 11439. flannerm@stjohns.edu (Session 30) “Saving the
Environment by Knitting It.” I will explore the work of a number of women fiber artists
who see their art as contributing to the scientific, political, cultural and economic
discourse on environmental issues. As a biologist, I am interested in this work because it
illustrates for students how closely science and art can be tied together.

Frye, Emily E., West Virginia University. Emily.Frye@mail.wvu.edu (Session 25) “Design with
BeneFITS: Combining Healthcare Step Programs and Design Tools to Make a Difference
in Community Health.” Designers are becoming more and more aware that there is
increasing emphasis being placed on design proactively creating services as opposed to
merely creating artifacts. This presentation will focus on the issue of designer’s looking
past “selling” and moving towards developing solutions that are for the greater good.

Gibson, Michael, Associate Professor, Communication Design, The University of North Texas,
College of Visual Arts and Design, PO Box 305100, Denton, TX 76203-5100.
Gibson@unt.edu (Session 22) “Making a Case for Educating Contemporary Art and
Design Students to be Hypervisually Literate.” Contemporary art and design students
need to be taught to develop work that addresses how people who think and live
differently from them will be affected by the decisions they make. This is especially true
in our excessively mediated and anything-but-classless society, where depictions of
celebrity excess seem as relevant as images of depravity from Darfur, Myanmar and Iraq.

Goggin, Nan, Professor, School of Art and Design, University of Illinois at Urbana-Champaign,
143 Art and Design Building, 408 East Peabody Drive, Champaign, IL 61820.
gogein@illinois.edu (Session 18) “Writing with Video.” Writing with Video engages
students in a comprehensive exploration of video as a rhetorical narrative medium, with
emphasis on the actual production of video work. It is an Advanced Composition general
education course taken by students from across the campus, which seeks to expand their
ideas about writing and composing in today’s world. NOTE: this is a co-presentation with
Joseph Squier.

Goodman, Carole, Assistant Professor of Graphic Design, Queens College, The City University
of New York, 65-30 Kissena Boulevard, Flushing, NY 11367-1597.
CGoodman@BlueAnchorDesign.com (Session 27) “Think Globally, Act Locally:
Educating a Multi-Cultural Student Body.” In an increasingly global society,
incorporating internationalization into graphic design curricula has been essential in
connecting with students and broadening their ideologies. Students sharing their cultural
backgrounds and mother languages in class assignments, cross-cultural projects and
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community internships create an atmosphere of understanding and tolerance, resulting in
idea incubation.

Gorewitz, Shalom, Professor of Video Art and New Media, Visual Arts, BC 321, Ramapo
College of New Jersey, 505 Ramapo Valley Road, Mahwah, NJ 07430.
shalom@gorewitz.com (Session 20) “Visual Polemics in Haitian Art.” The Selden
Rodman Collection at Ramapo College includes examples of how political polemic is
hidden in Haitian paintings. I will provide examples focusing on the work of Stevenson
Magloire (b., 1963), a brilliant painter who was assassinated in 1994 as a consequence of
his work as an artist.

Hansen, RL, School of Liberal Arts and Sciences, English Department, Columbia College
Chicago, South Loop Review, 600 South Michigan Avenue, Chicago, IL 60605-1996.
rhansen@solum.edu (Session 2) “The Old Behemoth and the New Bohemian.” This
presentation will discuss redesigning The South Loop Review, a magazine of creative
nonfiction and art, for the “new bohemian” audience: the pop-cultured, anti-institutional
media-savvy, world-wise, art-seeking audience. We will examine whether the old
behemoth of modern design—the literary/arts magazine—represents outmoded, arcane
and even classist modes of thinking; and conversely, whether the facile nature of the
new-media bohemian inhibits more complex essays and analyses of art, self and culture.

Henderson, Stephen, Associate Professor of Fine Arts, Head, Art Program, Quinnipiac

University, 275 Mt. Carmel Avenue CL-A3, Hamden, CT 06518-1908.
Stephen.henderson@quinnipiac.edu (Session 22) “Art Educators, Propaganda and the
Visual Image.” The majority of students are wholly unaware that they are being
manipulated by visual images on a daily basis. This presentation exams the role of the art
educator in teaching the power of images and the use of propaganda in contemporary
society.

Hernandez, Leila, Associate Professor, Art Department, University of Texas-Pan American, Art
FABB 218, 1201 West University Drive, Edinburg, TX 78539-2999. Leila@utpa.edu
(Session 15) “Nervous Laughter in a Mouthless Country.” This presentation deals with
the power and sovereignty of art in order to publicize an opinion and redefines cultural
realities of El Salvador. Political instability places native Salvadorian artists engaged in
political critique and social satire exposing “that which everyone knows but none dare
say” in a contemptuous position with repressive regimes.

Hong, Youngbok, Assistant Professor of Visual Communication, Indiana University-Herron
School of Art and Design, IUPUIL 735 West New York Street, Indianapolis, IN 46202.
youhong@iupui.edu (Session 21) “Departmental Approach for Civic Engagement in
Curriculum Redesign.” This presentation provides a case study of curriculum redesign
that integrates political concepts such as civic engagement, democracy and citizenship as
pedagogical tools across freshman to senior year. Based on the visual communication
design discipline, this presentation discusses civic engagement’s relationship to teaching
and learning in an emerging consensus within higher education context. This
presentation consists of three major parts, context of curriculum redesign, conceptual
components of redesigned curriculum and the influence of curriculum redesign on
faculty and students.

Hood, Dee, Studio Faculty, Fine Arts/Core, Ringling College of Art and Design, 2700 N.
Tamiami Trail, Sarasota, FL. 34234-5895. dhood@ringling.edu (Session 22) “Activating
Awareness: Seeing in Context and Continuum.” This presentation looks at the process
and benefits of challenging students to think about and utilize the power of visual images
for a common good. We will be showing short student videos and images that address
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contemporary social/political/environmental issues. Outlines of projects and resource
information will be available. NOTE: this is a co-presentation with Tim Rumage.

Hope, Diane, William A. Kern Professor in Communications, Rochester Institute of
Technology, College of Liberal Arts, George Eastman Building, 92 Lomb Memorial Drive,
Rochester, NY 14623-5604. DSHGPT@rit.edu (Session 6) “Teaching Social
Responsibility Through Visual Juxtaposition: Case Studies in ‘Perspective by
Incongruity’.” Based on Kenneth Burke’s theories of “perspective by incongruity,” this
presentation describes a method useful for teaching social responsibility using the visual
arts. The exercise confronts the multiple issues surrounding art, ethics and social
responsibility. Three case studies based on incongruous juxtaposition of images are
presented: gold, diamonds and food.

Hopper, Phil, Assistant Professor, School of Arts, Sciences and Communication, New York
Institute of Technology, 1855 Broadway, New York, NY 10023-7692. phopper@nyit.edu
Session 8) “Images of Contflict in the Public Sphere.” Images of Conflict in the Public
Sphere uses documentary photographs from Belfast and the West Bank to examine the
nature of these geographically distinct conflicts. Graffiti, murals and posters often serve as
visual representations of such contlicts. Through a study of content, composition and

historical context unexpected similarities also emerge.

Howell, Sam, Department of Fine Arts, Francis Marion University, PO Box 100547, Florence,
SC 29501-0547. (Session 1) “Marketing ‘Fortress America’ at the Start of the Cold War:
Analyzing Popular Press Advertisements for the U.S. ‘Military-Industrial Complex” 194:5-
63.” The birth and development of the U.S. military-industrial complex can be revealed
and analyzed through its visual propaganda in mainstream American magazines in the
immediate post-war years.

Jennings, John, Associate Professor of Graphic Design, University of Illinois at Urbana-
Champaign, 143 Art and Design, 408 East Peabody Drive, M/c 590, Champaign, IL
61820. jayjay@uiuc.edu (Session 17) “Steel Hard Skin: Politics of the Black Body in
American Comics and Sequential Art.” The purpose of this paper is to identity and
collate the various instances of racial stereotypes used to represent Black people in the
comics medium from the “Golden Age” to present, deconstruct the various connotations
of common African American stereotypes found in American comics and also detail
current progress of equitable representations.

Johnson, Sammye, Professor, Communication Department, Trinity University, One Trinity
Place, San Antonio, TX 78212-7200. sjohnson@trinity.edu (Session 4) “Teaching Arts
Criticism: Popular Attractions, Political Agendas and Personal Aesthetics.” In today’s
society, sex sells, violence sells and controversy sells, regardless of the artistic medium
(film, music, literature or art). Although artists and designers struggle to be independent,
the economic reality is that they are beholden either to the lowest common denominator
of mass consumption or to the political machinations of power brokers. This presentation
offers a way of teaching students about social responsibility, political commentary,

commercial success and personal reactions in an arts criticism course.

Jones, Kenny, Associate Professor of Art, Foundations Director, Abilene Christian University,
Don Morris RM 316, Box 27987, Abilene, TX 79677-7987. kdj05d@acu.edu (Session 25)
“A Vision of Transformative Conflict in 3D Design: From Swords to Plowshares.” Some
artists have a knack for alchemy. One example is “The Tree of Life” made by
Mozambican artists from decommissioned weapons. I will report on artists/designers who
use radical, artistic transformation within political conflict. These are presented in a
context for motivating ethical art projects within freshman design classes.
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Jones, Lance Ford, CORE Studio Program, Ringling College of Art and Design, 2700 N.
Tamiami Trail, Sarasota, FL. 34234. lfjones@ringling.edu (Session 24) “Using Satire to
Increase Awareness of Social Responsibility in the Visual Arts.” The use of satire as a
theme for student projects in the visual arts provides a tool for honing critical thinking
skills and a means of exploring visual literacy and visual metaphor. Most importantly, the
study of satire leads to an increased awareness of social responsibility. NOTE: this is a co-
presentation with Claudia Cumbie-Jones.

Kader, Themina, Associate Professor, State University of New York at New Paltz, SAB 112, 1
Hawk Drive, New Paltz, NY 12561. kadert@newpaltz.edu (Session 20) “Mona Hatoum: A
Dis-Placed Artist in the midst of Multiple Spaces.” The main objective of this paper is to
examine 10 works of art conceived and created by Mona Hatoum—a Palestinian born
British artist who transforms common and garden artifacts into three-dimensional images
that resonate with the polemics of being a displaced Muslim Arab woman.

Keown, Gary, Professor of Visual Arts, Southeastern Louisiana University, Department of
Visual Arts, SLU 10765, Hammond, LA 70402. gkeown@selu.edu (Session 9) “Artists,
Directors and Actors: Equal Collaboration on the Big Screen.” Unquestionably, one of the
most prolific graphic design collaborators with the movie industry is Saul Bass, creating
such title sequence as Preminger’s “The Man with the Golden Arm” and Hitchcock’s
“Vertigo.” This presentation will investigate the work of Bass and others who were a
creative force in the success on the big screen.

Kienke, Chris, Professor of Foundations Studies, School of Fine Arts, Savannah College of Art
and Design, PO Box 3146, Savannah, GA 31402-3146. Kienke@hotmail.com (Session 8)
“The War Room Bearing Witness.” The dialogue generated by this project deals with
questions of reality, experience and subjectivity. The work at once underlines the
ultimate subjectivity of experience and highlights some of the limits within which
individual opinions are formed from televised and edited media outlets.

Kiese, Silya, Artist, Faculty, The Art Students League of New York and Alumni, School of The
Art Institute of Chicago., 215 West 57" Street, NY, NY 10019. (Session 7) “Is GOOD
DESIGN a Signiticant Mirror of Human Civilization?” This presentation cross-pollinates
the major philosophies of art and beauty and design disciplines recognized in art and
design, combined with moral, ethical and social developments. This presentation will
introduce the philosophy of Aristotle, Saint Augustine and the distinct voice of
contemporary philosopher Tamar Gendler. I'll present a synopsis of the philosophers
individual ideas in art and design, supported by their unique plans for projects in design
and the importance of visual perceptive and intellectual rhythms. My interest is to
illuminate the importance of philosophical ethics and great design and to promote a
tavorable outlook for our global society.

Kim, Joo, Ph.D., Associate Professor, Department of Art, University of Central Florida, 105]
Visual Arts Building, Orlando, FL 32816. jkin@mail.ucf.edu (Session 1) “The Role of
Arts During China’s Cultural Revolution.” Propaganda in China has manifested itself in
many different art forms since Mao’s Yenan “Talks” on art and literature in 1942. The
study examines the role of visual art during the Chinese Cultural revolution (1966-1976)
and the influence political and cultural movement had on the visual arts of this period.

King, Elaine A., Professor of History of Art/Theory/Museum Studies, Carnegie Mellon
University. (Session 10) “The Power and Secrecy of Clothes?” Clothes and fashion are
often about cultural capital. Furthermore, self-presentation is part of self-constitution,
body image and identity configuration and also about the mediating power of other social
systems. This presentation will examine the role clothing plays in creating one’s identity.
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It will address how branding and design influences the portrayal of likeness within a
larger culture.

Kjaer, Lise, Ph.D., Adjunct Professor, Art Historian, Museum Studies, The City College, 138

Street and Convent Avenue, New York, NY 10031,. (Session13) “Design by Consensus:
James Turrell and Quaker Practice.” James Turrell is perhaps best known for his
minimalist light installations that aim to challenge our perception and generate a self-
awareness of seeing. This presentation discusses how Turrell transformed these ideas into
the design of Live Oak Friends Meeting House, Houston, Texas, (2000) in collaboration
with the local Quaker community. NOTE: this is a panel presentation with Tim Rollins
and James Romaine.

Leininger, Maggie, Adjunct Professor, Roosevelt University, Illinois.

maggieleininger@hotmail.com (Session 23) “When Art Has No Value.” This presentation
will discuss the role of the artist today, the evolution from visual communicator to the
market driven art world of collectors. Contemporary artists who challenge this market
driven society and produce art that seeks to bring social awareness and question ideology
do exist, but what happens when what they make becomes a commodity?

Luo, Jain, Assistant Professor, Department of Art and Design, University of Wisconsin-Eau

Claire, 105 Garfield Avenue, PO Box 4004, Eau Claire, WI 54702-4004.
LUOJ@uwec.edu (Session 21) “Reforming Multimedia Design Curriculums Today: Art
and Technologies in Interactive Web, Cell Phone and Desktop Application.” This
presentation will discuss the major concerns about how to teach art students high tech in
an art and design school. Through deeply analyzing the current computer technologies
that applied in multimedia design, this presentation gives out a solution about how to
reform the curriculum in teaching high tech for art and design schools.

Lush, Jeffrey, Assistant Professor, Graphic Design Coordinator, University of Louisiana at

Latayette, Department of Visual Arts, Fletcher Hall Room 307, PO Box 43850-0504,
Lafayette, LA 70504. jefflush@louisiana.edu (Session 26) “Decoration as Brand; Brand
as Politics.” Modernism in commercial art preached minimal design of the page.
Decoration was discouraged. A direct, conceptual message is favored. Decorating the
page, however can be a powerful signitying application. This discussion analyzes the
affects of the use of historical form in the use of branding and the politics of the status
quo.

Martin, Terry, William Woods University, One University Avenue, Fulton, MO 65251-1098.

tmartin@williamwoods.edu (Session 2) “Creative Community Building.” I seek solitude
in the wilderness to create work that is detached from social values and political necessity
in order to share my feelings of insignificance and significance. By accessing my website
and providing spontaneous thoughts in response to projected images I want to stimulate
discussion about my artistic work.

McKee, Stuart, Chair and Assistant Professor, Department of Art and Architecture, University

of San Francisco, 2130 Fulton Street, XARTS 018, San Francisco, CA 94117-1080.
stuartmckee@earthlink.net (Session 17) “Typography as a Global Enterprise.” The
popular history of typography, as offered by the historians Theodore Lowe de Vinne, Saul
Steinberg and Lucien Febre, mediates European countries into prominence above the
developing cultures and colonized countries to whom typography came later. The
representation of Europe as the cradle of typographic history has elevated the symbolic
capital of Latin typography while diminishing the status of other global typographies and

suppressing design plurality within non-Western, lower-income countries.

Mergold, Aleksandr, AIA,LEED AP, Visiting Faculty in Architecture, Cornell University, 139

E. Sibley Hall, Ithaca, NY 14853. am71@cornell.edu (Session 26) “The OLD/NEW
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Symbol.” If you were asked to design a T-shirt that represents a country today, this would
be a nice graphic exercise. But, if the country is Russia, it’s a liability. Who is your client?
Are they pro-West or are they lamenting the demise of the empire? And, which one—the
Tsarist or the Soviet? This presentation will talk about historic symbols from different
eras and their meaning in Russia today.

Mills, Ron, Edith Green Distinguished Professor of Art and Visual Culture, Art

Department, Miller Fine Arts Center #1006, Linfield College, McMinnville, OR 97128.
rmills@linfield.edu (Session 15) “The Borucan ‘Dance of the Little Devils’; a
Ritualized Act of Identity Re-Construction, Social Parody and Political Dissent.” The
Boruca of Costa Rica annually enact a Conquest-inspired, three-day, often violent
festival featuring an epic confrontation between masked indigenous “little devils” and
a single costumed “bull,” originally representing the Spanish conquerors. This paper
explores self-characterizations as the Boruca struggle with their own identities vis-a-vis
authority figures.

Moore, George, Assistant Professor, Visual Communication Design, Stevenson University,
1525 Greenspring Valley Road, Stevenson, MD 21153. F-MOORE@mail.vjc.edu (Session
25) “The New Media Campaign for a Disputed Country Project.” A presentation and
discussion of design theory projects developed to encourage students’ international
awareness and design ethics in new media design. How does a project foster student
ownership of the entire design process? What is the role of the design student in the
larger community?

Moore, George, Member of the Faculty, Humanities and Sciences Department, School of
Visual Arts, 209 East 23™ Street, New York, NY 10010. (Session 7) “Politics: The Art of
Alienated Awe.” The question of consciousness is not merely psychological nor
philosophic but deeply social and ethical, and directly concerns our survival. When our
essential gratitude towards our one existence (awe) fades, we project the internalized
result of our suffering onto others. A healthy consciousness does not oppress others.
When this alienation from awe meets art and politics—or, politics as the art of alienated
awe—it can and will be used by ruling elites to "inspire" citizens with injustice.

Nelson, Michelle, Assistant Professor of Art, Youngstown State University, Department of Art,
One University Plaza, Youngstown, OH 44555. mnelson@ysu.edu (Session 27) “Building
Opinions and Design Ability: Social Cause in the Introduction to Graphic Design
Course.” Social Cause is a wonderful topic for any level of design education, but
introducing these kinds of subjects in an introductory graphic design course reaps many
rewards. Creating social cause posters ask students to understand reductive art, create a
message that sells a point, and encourages them to explore a passion.

O’Connor, Maura, Associate Professor, Graphic Design and Multimedia, Manchester
Community College, 1 Great Path, PO Box 1046, Manchester, CT 06045. (Session 29)
“How Do We Teach Social Responsibility in the Liberal Arts and the Studio
Classrooms?” Ironically, if our goal is to prepare students to live responsible, creative
lives within an ever-changing social context, we need to rethink the parameters of what
we mean by “inside the classroom.” We need to build interdisciplinary bridges and
provide opportunities where immersive learning can take place.

O’Keefe, Ruth, Kendall College of Art and Design of Ferris State University, 17 Fountain
Street, NW, Grand Rapids, MI 49503-3002. okeefer@ferris.edu (Session 30)
“Environment and Politics.” Our community has taken a leadership role in structuring
guidelines for the purpose of protecting the environment and its inhabitants, while
adhering to city, state and national legislation. As a member of several participating

25


mailto:rmills@linfield.edu
mailto:F-MOORE@mail.vjc.edu
mailto:mnelson@ysu.edu
mailto:okeefer@ferris.edu

groups, | have access to relevant information pertaining to the topic of sustainability,
which I share with my liberal arts class.

O’Neill, Rosemary, Ph.D., Associate Dean, Faculty Affairs, Associate Professor of Art History,
Parsons The New School for Design, 66 Fifth Avenue, New York, NY 10011.
ONEILLR@newschool.edu (Session 23) “The Store as Intervention: Ben’s Laboratoire 32
and La Cédille qui Sourit.” This presentation will examine the words and images
generated by two Fluxus-inspired stores—Ben Vautier’s Laboratoire 32 and Robert Filliou
and George Brecht’s La Cédille qui Sourit, operated along the Riviera during the 1960s.
Both establishments used signs, posters and images to situate their artistic practices
within the everyday and they deployed them to generate social and political critique.

Pable, Jill, Ph.D., Assistant Professor, Department of Interior Design, The Florida State
University, 318 William Johnston Building, Tallahassee, FL. 32306-1231. jpable@fsu.edu
(Session 3) “Political Cause and Curricular Effect: Pressures of the Scientific Method on
Interior Design Practice and Education.” Current efforts to establish interior design as a
legally recognized profession may be influencing interior design practitioners and
educators to prioritize empirical knowledge methods, despite the need for diverse
discovery techniques to create effective interior environments. This presentation argues
for renewed multiplicity in knowledge strategies to reconcile the profession’s identity.

Rabinowicz, Anna, Associate Professor, Product Design Department, Parsons The New School
for Design, 2 West 13" Street, 401B, New York, NY 10011-7902.
rabinowa@newschool.edu (Session 23) “Mass Customization and the Shifting Global
Landscape.” Tension exists between the simultaneous emergence of a powerful new
economy in China and the downturn in the U.S. economy. This affects the social
sustainability of products that we make and challenges designers to express their artistic
creativity through “mass customized” objects, in a morally and economically acceptable

way.

Raverty, Dennis, Ph.D., Assistant Protessor of Art History, Art Department, New Jersey City
University, 2039 Kennedy Blvd., Jersey City, NJ 07305-1592. docraverty@aol.com
(Session 20) “The Painting of Jack Levine and the Politics of Criticism.” In the postwar
years this once celebrated social realist was marginalized by the art establishment. I will
show that this critical shift was more than a mere change in taste and was directly related
to the ideological needs of the United States during the era of the cold war.

Reeve, Charles, Curator, Professional Gallery, Assistant Professor of Art and Liberal Studies,
Ontario College of Art and Design, 100 McCaul Street, Toronto, Ontario, M5T 1W1
Canada. creeve@ocad.ca (Session 20) “Bitter Whimsy: Saul Steinberg’s Reflections and
Shadows.” The disdain for other people in Reflections and Shadows, Steinberg’s
posthumous memoir, contrasts harshly with his characteristic whimsy and demands
explanation. More than emphasizing his limitations, the cartoonist envelops art in moral
uncertainty. Steinberg thus highlights taste’s link to snobbery and wonders if good taste
always means bad social ethics.

Resnick, Elizabeth, Associate Professor, Communication Design, Massachusetts College of Art
and Design, 621 Huntington Avenue, Boston, MA 02115. (Session 5) “Who Are We Now
and What Do We Believe In?” What if the notion of a “citizen designer” could fit into the
existing framework that defines contemporary practice? Can such a designer truly affect
social or political change while carrying on with business as usual? And if so, how do we,
as design educators, inspire and train these designers?

Robinson, Lisa Beth, East Carolina University, School of Art and Design, 2000 Jenkins Fine
Arts Center, Greenville, NC 27858. robinsonli@ecu.edu (Session 12) “Against Apathy:

26


mailto:ONEILLR@newschool.edu
mailto:jpable@fsu.edu
mailto:rabinowa@newschool.edu
mailto:docraverty@aol.com
mailto:creeve@ocad.ca
mailto:robinsonli@ecu.edu

Bringing Another Voice South.” To challenge students’ apathy toward politics, educators
at a southern university in the Bible Belt brought an exhibition of 150 works of political
illustration from The Progressive to a university gallery. In tandem with a series of artists
visits to the campus, the exhibition ignited conversations about politics and art.

Rode, Meredith, Ph.D., Professor of Art, University of the District of Columbia, 400
Connecticut Avenue NW, Washington DC 20008. mrode@udc.edu (Session 17) “The
Politics of Not Knowing: The Exclusions of Art History.” In every text there is a choice.
In every syllabi and in every visual presentation there is a choice. There are many
choices—what to leave out and what to put in. It makes a difference what those choices
are in terms of what we assume, what we learn, what we don’t know that we do not know.
Of course, this is true of every aspect of our lives, but some “knowings” are based on
“unknowings.” And some of the unknowings affect lives in disastrous ways with political
consequences—images of black people in antiquity, in Medieval Europe, demonizing
images of Jews in Christian art, sexually explicit visual works throughout the world. In
knowing, our world view is changed and becomes enriched.

Rollins, Tim, Artist (collaborating with Kids of Survival, K.0.S.), Founder of the Art and
Knowledge Workshop, Member of the Faculty, Fine Arts Department, School of Visual
Arts, 209 East 23™ Street, New York, NY 10010. (Session 13) “Art With Whom? Notions
of ‘the Public’.” Drawing from such diverse models as Conrad Atkinson, Joseph Beuys,
Robert Coles, John Dewey, Paulo Freire, Fannie Lou Hamer, Margaret Harrison, Allan
Kaprow, Martin Luther King, Jr., and Bruno Munari, I will discuss “the public” and
explore the issues, challenges and problems of artist’ strategies of public engagement.
NOTE: this is a panel presentation with James Romaine and Lise Kjaer.

Romaine, James, Ph.D. Art Historian, Co-founder, The New York Center for Art and Media
Studies, Bethel University, New York Center for Art and Media Studies, 44 West 28t
Street, 7" Floor, New York, NY 10001. jamesromaine@earthlink.net (Session 13)
“Everyone is Welcome: Tim Rollins and K.O.S. as a Model of John Dewey’s ‘Creative
Democracy’.” Since 1981, artist and educator Tim Rollins has worked collaboratively
with “at risk” students to create works of art based on texts of classic literature including

Franz Kafka’s Amerika and George Orwell’s Animal Farm. This presentation examines
their collaboration as a model of what John Dewey called a “creative democracy.” NOTE:
this is a panel presentation with Tim Rollins and Lise Kjaer.

Rose, James, Clarion University of Pennsylvania, Clarion, PA 16214. JROSE@clarion.edu
(Session 11) “My Personal Approach to Art and Politics.” Confronted with the idea that a
simple painting is not enough, I illustrated my memories of Vietnam in 1970, some great,
exotic and disappointing. [ will exhibit these images with narration. My next challenge is
global warming which is more immediate, where the images and concepts are all still
abstract to me.

Rubeling, Lori L., Professor of Art, Art Department Chair, Villa Julie College, 1525
Greenspring Valley Road, Stevenson, MD 21153-0641. f-rubeli@mail.vjc.edu (Session 6)
“A Penny Lecture: An Example Demonstrating the Daily and Ubiquitous Habit of
Practicing Democratic Values.” In this presentation participants will be asked to analyze
the visual elements of a US penny in order to identify its brand. This activity will lay the
groundwork to discuss additional examples of daily objects and habits that expose and
demonstrate to students how their daily lives require them to be socially and politically

active.
Rubeling, Lori L. Professor of Art and Art Department Chair, Villa Julie College, 1525
Greenspring Valley Road, Stevenson, MD 21153. f-rubeli@mail.jve.edu (Session 31)
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“Environments (That) Are Invisible.” In The Medium is the Massage, Quentin Fiore’s
pictures and Marshall McLuhan’s thoughts elaborate on 21 century approaches to
discussing ethics and aesthetics. How do we judge images and valuing concepts in
environments that are seemingly invisible or not directly connected to a homogenous
polity? NOTE: this is a co-presentation with John Charles Camp.

Rumage, Tim, Coordinator of Environmental Studies, Ringling College of Art and Design,
2700 N. Tamiami Trail, Sarasota, FL. 34234-5895. trumage@ringling.edu (Session 22)
“Activating Awareness; Seeing in Context and Continuum.” This presentation looks at
the process and benefits of challenging students to think about and utilize the power of
visual images for a common good. We will be showing short student videos and images
that address contemporary social/political/environmental issues. Outlines of projects and
resource information will be available. NOTE: this is a co-presentation with Dee Hood.

Sassower, Raphael, College of Letters, University of Colorado. rsassowe@uccs.edu (Session
16) “The Social and Political Rights and Responsibilities of Artists and Designers.” This
panel of four—unscripted and without written presentation papers—will address the
question “What are the social and political rights and responsibilities of designers and
artists today?” A lawyer (Carol Steinberg; specializes in art law), a philosopher (Raffael
Sassower; author of Political Blind Spots) a designer (James Victore; very independent
designer) and a moderator (Paula Dimarco; designer) will come together to discuss these
issues. Audience participation is welcomed.

Selleck, Laurie Gilmore, Professor of Visual Communications, Cazenovia College, 22 Sullivan
Street, Cazenovia, NY 13035. (Session 6) “Inciting Insight, Part I1.” This is part Il of a
two-part presentation on multi-disciplinary teaching approaches to creating socially
aware, empowered students. Some questions to address include: How do we bring content
beyond the traditional expertise of art/design faculty into the classroom? How do we
balance professional responsibility with personal beliefs? How do we foster political
passion and tolerance simultaneously? Discussion will focus on approaches, projects and
assessing results with the ultimate goal of sharing strategies for encouraging students to
speak out, not check out. NOTE: please see Anita Welych for part I of this two-part
presentation.

Schmid, Christina, Ph.D., Department of Liberal Arts, College of Visual Arts, 344 Summit
Avenue, St. Paul, MN 55102. Christinahschmid@gmail.com (Session 29) “Art, Confusion,
Democracy: Toward an Ethics of Art and Meaning Making.” This presentation explores
the intersection of art and politics by pursuing an analogy between democratic civic
engagement in society in general and in the art world in particular. This dialog between
political and art critical engagement functions both as a means of exploring the question
of social responsibility and art, as well as a tool for teaching social responsibility.

Selk, Eugene E., Department of Philosophy, Creighton University, 2500 California Plaza,
Omaha, NE 68106. eeselk@creighton.edu (Session 14) “Marxian Liberation, Theological
Liberation and Artistic Liberation.” The theme of liberation is central to Marx’s
philosophy and to liberation theology and both connect liberation to aesthetic categories.
Marx uses aesthetic categories in his ideas of non-alienated labor and his vision of a good
society. Liberation theology offers an aesthetic vision of the Kingdom of God. I explore
these visions, and then propose extending theses notions of liberation to the
contemporary visual arts and art-making.

Shipley, Christopher, Ph.D., Chair, Department of Language, Literature and Culture,
Maryland Institute College of Art, 1300 Mt. Royal Avenue, Baltimore, MD 21217.
cshipley@mica.edu (Session 14) “The Myth of Truth, Beauty and Non-Political Art.” Of

course art is political, always and everywhere. The real question is what does it mean to

28


mailto:trumage@ringling.edu
mailto:rsassowe@uccs.edu
mailto:Christinahschmid@gmail.com
mailto:eeselk@creighton.edu
mailto:cshipley@mica.edu

be so. What are the political consequences of art? What are the power relations invoked
in the making, consumption and teaching of art? What are the serious moral/ethical costs
of pretending that art can be non-political?

Smigrod, Claudia, Professor of Photography, Corcoran College of Art and Design, Washington,
DC,, 500 17" Street NW, Washington DC 20006. cnsmigrod@concast.net (Session 6) “A
Contemporary Approach to Photographic Education.” This presentation addresses the
need to develop appropriate curriculum due to the increasing impact and pace of change
of digital technologies. The Corcoran Photography Department has initiated two fast-
paced courses serving the needs of both the entry-level Foundation student and the
student who comes to the Corcoran with significant photographic experience. “Light
Studies and Optical Culture” required of all foundation student, is an introduction to the
essentials of optical experience: workings of light, lenses and cameras. The second
semester course,” Technique and Practice,” is designed to serve prospective photography
majors who have taken basic photography classes in high school. This session will
present an overview of the syllabi developed for these courses and a sampling of student
work produced in the curriculum’s first year.

Smith, Diane K., Professor of Art History, Art Academy of Cincinnati, 1212 Jackson Street,
Cincinnati, OH 45202-7106. dksmith@artacademy.edu (Session 30) “Knitting: The Anti-
Spectacle.” This presentation looks at the incredible resurgence of the knitting craft not
only in the real world but the enormous online community of knitters. The focus of the
paper is to locate the act of resistance knitting within history and specifically speak to its
relationship to feminism, the anti-spectacle and the DIY aesthetic. These conceptual
artists use knitting as a political voice. The range of subject matter is diverse from
knitting for political candidates, to global sweatshops and the Iraq war.

Spence, Betty, Assistant Professor, Director, Writing Center, Memphis College of Art, Overton
Park, 1930 Poplar, Memphis, TN 38104-2764. bspence@mca.edu (Session 4) “Freshman
English for Art Students: Toward a More Meaningful Program.” A freshman writing
program within the context of the BFA degree should address the needs of today’s art
students and tomorrow’s artists/citizens. By creating a freshman-year writing experience
geared specifically toward art students, we can better equip our most creative individuals
to powerfully impact future society.

Squier, Joseph, Professor, School of Art and Design, University of Illinois at Urbana-
Champaign, 143 Art and Design Building, 408 East Peabody Drive, Champaign, IL
61820. squire@illinois.edu (Session 18) “Writing with Video.” Writing with Video
engages students in a comprehensive exploration of video as a rhetorical narrative
medium, with emphasis on the actual production of video work. It is an advanced
composition general education course taken by students from across the campus, which
seeks to expand their ideas about writing and composing in today’s world. NOTE: this is a
co-presentation with Nan Goggin.

Steinberg, Carol, Esq., member of the faculty, Humanities and Sciences Department, School
of Visual Arts, 209 East 23" Street, New York, NY 10010. CS9@hpd.nyc.gov (Session 16)
“The Social and Political Rights and Responsibilities of Artists and Designers.” This
panel of four—unscripted and without written presentation papers—will address the
question “What are the social and political rights and responsibilities of designers and
artists today?” A lawyer (Carol Steinberg; specializes in art law), a philosopher (Raffael
Sassower; author of Political Blind Spots) a designer (James Victore; very independent
designer) and a moderator (Paula Dimarco; designer) will come together to discuss these
issues. Audience participation is welcomed.
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Steinberg, Kerri, Associate Professor, Department of Liberal Arts and Sciences, Otis College of
Art and Design, 9045 Lincoln Blvd., Los Angeles, CA 90045. (Session 26) “Exquisite
Opposition and the Efficacy of Political Graphics.” Shepard Fairey’s reductive,
revolutionary campaign posters feature Barack Obama as the face of change. That the
same urban guerrilla artist has mapped his own countercultural design tactics onto
mainstream politics to fashion the image of the Democratic presidential frontrunner,
demonstrates the efficacy of synthesizing oppositional perspectives. This presentation
asserts that the “high road” towards an authentic social responsibility is best achieved
through a fusion of contrasting perspective, embracing and honoring the diversity of our
society.

Sullivan, Katherine, Assistant Professor of Art, Department of Art and Art History, Hope
College, PO Box 9000, Holland, MI 49422. sullivan@hope.edu (Session 8) “Mother
Courage in Iraq.” This presentation focuses on a series of my paintings and drawings
which reflect upon the present situation in Iraq. With images drawn from both Abu
Ghraib and the dramatic works of Bertolt Brecht, the series considers the cyclical nature
of torture and violence, the sexuality implicit in much torture depiction and the dynamics
which prevail between those who hold power and those who are subject to it.

Taft, Maggie, University of Chicago, Box 51, 166 Cochrane Woods Art Center, 5540 South
Greenwood Avenue, Chicago, IL 60637. mtaft@uchicago.edu (Session 21) “Moholy-
Nagy’s Three Point Plan: Reconciling Industrial Design, Capitalism and War at the New
Bauhaus in America.” This presentation examines the wartime curriculum Ldszl6
Moholy-Nagy instated at the New Bauhaus in Chicago during World War IL. It specifically
addresses the place of political consciousness in the modernist program, pedagogy and
aesthetic and the tension between the Bauhaus’s utopic visions and Moholy’s precise

activity enacted to realize it.

Tardella, Sally Schluter, Special Instructor of Art, Department of Art and Art History,
Oakland University, Rochester, Ml 48309-4401. tardella@oakland.edu (Session 11)
“Witness.” As a painter and instructor of art, I have focused on work inspired by political
and social events. In my presentation, I will discuss the use of current events as
stimulation for visual imagery, as well as the importance of the artist’s role as witness to
events of our time.

Van Schepen, Randall K., Ph.D., Assistant Professor of Art and Architectural History, School
of Art and Architectural History, School of Architecture, Art and Historic Preservation,
Roger Williams University, One Old Ferry Road, Bristol, RI 02809-2921.
rvanschepen@rwu.edu (Session 11) “The Politics of Accumulation: Ilya Kabakov’s
Detritus as Resistance.” Ilya Kabakov’s The Man Who Never Threw Anything Away
(1977/1988), an accumulation of the detritus of his Soviet studio, is an artistic statement
about the political implications of memory. In contrast to the modern totalitarian state’s
fantasy of manipulating the past in order to control the present, Kabakov’s non-action

takes on heroic political dimensions.

Vasa, Melanie, 209 Pine Street, Boonton, NJ 07005. mabvasa@hotmail.com (Session 28)
“Gender and the Written Word in Recent Art: Language Versus Politics.” Words began to
be used extensively by artists in the 1960s. The conceptual artists used words to critique
language as well as what one sees. As women artists became more visible, a new use of
language emerged in art. When examining the use of text as or in contemporary art, the
gender of the artist appears to play a role in the intention and application of the text.
While male artists focus on language itself, women artists are generally concerned with
the message conveyed by those words, whether alone or in conjunction with imagery.
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Venne, Daniel, Professor, University of the District of Columbia, 3709 Eastern Avenue, Mount
Rainier, MD 20712. Daniel.Venne@Yahoo.com (Session 19) “A Gay Agenda.”
Throughout the 20th Century, homosexual artists created artwork ranging from the
tentative to the audacious. Some made art as a personal comfort, while others deliberately
challenged a curious public, playing the roles of brash provocateurs. This presentation
will focus on gay male painters whose work directly referenced their homosexuality and
the gay subculture of their times.

Victore, James, member of the faculty, Advertising and Graphic Design Department, School of
Visual Arts, 209 East 23" Street, New York, NY 10010. james@jamesvictore.com (Session
16) “The Social and Political Rights and Responsibilities of Artists and Designers.” This
panel of four—unscripted and without written presentation papers—will address the
question “What are the social and political rights and responsibilities of designers and
artists today?” A lawyer (Carol Steinberg; specializes in art law), a philosopher (Raffael
Sassower; author of Political Blind Spots) a designer (James Victore; very independent
designer) and a moderator (Paula Dimarco; designer) will come together to discuss these
issues. Audience participation is welcomed.

Voss, Diane R., Professor, Liberal Arts, College for Creative Studies, 201 East Kirby, Detroit,
MI 48202. dvoss@collegeforcreativestudies.edu (Session 28) “How Do We Read Words
and Images: Conspirators Modifying Behavior?” Are the neurological processes that allow
the viewing of visual images politically influenced? The appropriate neurological
processes involved in viewing static, two-dimensional images are examined, focusing on
the pre-attentive (not available for conscious inspection) and the attentive processes
(partially available for conscious reflection). Sample images are analyzed and the political
implications examined.

Watkins, W. Anthony, Assistant Professor of Art and Design, Northwestern State University of
Louisiana, Natchitoches, LA 71497. watkinsa@nsula.edu (Session 26) “Visual Ideology:
Representing Political Ideas with Images.” Visual ideology is an effort to raise awareness
to the use of images in messaging. Given the choice, what images would the general
public associate with specific ideas or words? How can one image be more meaningtul
than another similar image? This project asks viewers to make decisions as to images that
best represent their visual definition of political terms or ideas. During this process it is
hoped that viewers will begin to develop a better understanding of how visual imagery
can influence meaning. By placing the responsibility of making these visual decisions
with the viewer they get to experience a part of graphic design. As graphic designers, we
get to see how self-defined political personalities might be visually represented. Though
not necessarily a ideological map, this project will hopefully offer some insight as to how
differing political personalities interpret visual information.

Webb, Sheila, Ph.D., Assistant Professor, Department of Journalism, Communications Facility,
Western Washington University, 516 High Street, Bellingham, WA 98225. Sheila.Webb
@wwu.edu (Session 19) “The Woman Citizen: The Creation of a Visual Template of
Accomplishment.” This visual analysis of Citizen Woman, the suffragist journal, addresses
how both practitioners of social movements and the press that covers them face the
challenges inherent in social shifts. This presentation places the magazine within the
larger cultural and social forces of the 1920s through an archival analysis and a close
reading of each issue published in the decade of the periodical’s run. Initially devoted to
political figures fighting for suffrage, the profiles shifted to women in nontraditional jobs,
such as sculptor or engineer. Through a narrative analysis of articles and opinion pieces,
this presentation shows how the journal tried to adapt to the new landscape by

31


mailto:Daniel.Venne@Yahoo.com
mailto:james@jamesvictore.com
mailto:dvoss@collegeforcreativestudies.edu
mailto:watkinsa@nsula.edu

incorporating familiar, comfortable views of women while at the same time fostering new,
more dynamic ones.

Welych, Anita H., Professor of Art, Cazenovia College, 22 Sullivan Street, Cazenovia, NY
13035. awelych@cazenovia.edu (Session 6) “Inciting Insight, Part L.” This is part I of a
two-part presentation on multi-disciplinary teaching approaches to creating socially
aware, empowered students. Some questions to address include: How do we bring content
beyond the traditional expertise of art/design faculty into the classroom? How do we
balance professional responsibility with personal beliefs? How do we foster political
passion and tolerance simultaneously? Discussion will focus on approaches, projects and
assessing results with the ultimate goal of sharing strategies for encouraging students to
speak out, not check out. NOTE: please see Laurie Gilmore Selleck for part II of this two-
part presentation.

Winkenweder, Brian, Ph.D., Assistant Professor of Art History, Art and Visual Culture
Department, Linfield College, 900 SE Baker Street, McMinnville, OR 97128.
wink@linfield.edu (Session 5) “Artists, Activists, Peace Towers and Protest Posters.” By
comparing art-world anti-war protest during the 1960s and its equivalent today, one
discovers a condition of visual impotence replacing what was once vital. A climate of
expressive laziness (i.e. ironic appropriation and nostalgic re-creation) retards artists who
wish to harness the power of imagery to protest the “War on Terrorism” which short-
circuits the very essence of effective resistance—the authority of authenticity.

Wisneiwska, Bozenna, Lecturer, Alberta College of Art and Design, 1407-14" Avenue NW,
Calgary, Alberta T2N 4R3 Canada. bozennaw@shaw.ca (Session 1) “Disrobing a
Demagogue.” The dictatorships set up their systems of censorship and propaganda, but
the people representing culture know how to surpass them. They develop strategies of
expression in disrobing a demagogue. My presentation will focus on a selection of works
whose strengths prove culture’s resistance to systematic demagogy and censorship.
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